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La Galerie marchande
du premier étage, 1961.

The first-floor
shopping gallery, 1961.

LIVRAISON DES BAGAGES
BAGGAGE CLAIN ‘

SORTIE . EX/T

Joseph-André Motte*, le principal repré-
sentant de cette jeune génération, apreés le
succés des aménagements d'Orly, obtien-
dra de nombreuses commandes presti-
gieuses : la Maison de la Radio en 1963, la
préfecture du Val d’Oise & Cergy en 1970,
des stations du métro parisien en 1974,
Roissy | en 1974.

L'esthétique fonctionnelle de la nouvelle
aérogare marque durablement la France
des années 1960 et 1970. En rendant
hommage & Henri Vicariot en 1986,
Joseph-André Motte déclare : « toute la
profession défila & Orly. Lidentité du beau
et du bien, la promotion de I'utile au-dela
de I'utilitaire, tout ce & quoi nous croyions
était accompli dans un ouvrage de ftrés
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Owings and Merrill*,;® and which left a
lasting impression on Vicariot.?°

Theresolutelymodern aesthetics of Vicariot’s
building turned out to be a huge success.
“The Orly model proved to be an enduring
one and not just in functional terms. In the
Nouvelle Vague French cinema at the time,
the backdrop of the glassy, ultra-modern,
ultra-chic Orly was to become familiar.”*
It was the triumph too of a new conception
of the decorative arts.?> The interior design
may be seen as a practical application
of the research carried out by the French
Union of Modern artists*, the Union des
artistes modernes (UAM).2 It revealed the
work of a new generation of ‘Young Turks'?
trained at the studio-workshop run by

ORLY EMBLEME DES TRENTE GLORIEUSES AN ICON OF THE TRENTE GLORIEUSES

grande dimension et pour le plus grand
nombre. Le trait supérieur de nos activités
traditionnelles s’était déplacé vers le haut.
[...] Notre profession doit & I’Aéroport de
Paris et & monsieur Vicariot une large part
de son audience actuelle?® ». Nul doute
qu'Orly, I'un des lieux les plus visités de
France dans les années 1960, a eu un
impact durable sur I’évolution du go0t des
Francais en matiére d’architecture d’inté-
rieur et de design.

Orly est un témoignage majeur de |'esprit
du temps — Zeitgeist — des années 1960,
que |’historien Pascal Ory résume en ftrois
traits : culture de masse, civilisation des
loisirs et société de consommation?. La

Marcel Gascoin* and called Aménagement
rationnel de I"habitation et des collectivités*
(rational improvement of housing and
communities - ARHEC).» Joseph-André
Motte* was one of the leading figures of this
new generation. After the success of Orly,
he was awarded many more prestigious
design commissions: the Maison de la
Radio in Paris in 1963, the new prefecture
for the Val-d’'Oise department at Cergy in
1970, several Paris metro stations in 1974
and the Roissy 1 airport terminal in 1974.

The functional aesthetics of the new Orly
terminal had a lasting influence during
the 1960s and 1970s. In a homage paid
to Vicariot in 1986, Joseph-André Motte
declared “Our whole profession came to
visit Orly. The identity of what was beautiful

29

B 707 d’Air France décollant
de la piste n° 3 d’Orly, 1973.

An Air France B 707
taking off from Orly’s
number 3 runway, 1973.
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Accueil & Orly de Nikita
Khrouchtchev par le général
de Gaulle le 23 mars 1960.

General de Gaulle welcomes
Nikita Khrushchev at Orly
on 23 March 1960.

A partir des années 1950, Orly accueille
les trés hautes personnalités : souverains,
chefs d’Etat, chefs de gouvernement.
L'arrivée de ces hotes prestigieux est réglée
par un protocole extrémement précis. Ces
visites sont |'occasion de fastueux amé-
nagements temporaires, réalisés avec le
concours du Mobilier national : il met &
disposition de I'’Aéroport de Paris tableaux,
tapis de la Savonnerie, commodes, pliants.
Elizabeth I, Nikita Khrouchtchev, Konrad
Adenauer, Richard Nixon, comptent parmi
ces personnalités.

A l'occasion de la visite de Nikita
Khrouchtchev (23 mars — 3 avril 1960), un
pavillon spécialement dédié & cet usage est
construit face aux Installations Terminales
en construction, cdté piste. En souvenir de
cette visite, il sera affectueusement sur-
nommé |'lsba. Aprés l'inauguration des
Installation Terminales en 1961, l'lsba est
déplacée a l'extrémité de la jetée ouest.
A cause de la construction d’Orly-Ouest
et du satellite Ouest (1968-1971), elle est
démontée et reconstruite & |'aéroport de
Toussus-le-Noble, oU elle est détruite par
un incendie dans les années 2000.

En 1971, un deuxiéme pavillon d’honneur
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There were seven bars all together in the

terminal, located as follows:

-in the shopping centre of the underground
level

- on the first-floor shopping gallery

- on the second floor in the Transit (the inter-
national zone) and in the public space

- on the third floor, in the Corbeille restaurant
and at the entrance to the Tournebroche and
Horizons restaurants, and the snack-bar

- on the fourth floor, the bar of the brasserie

From the 1950s on, Orly was the airport
that saw the arrival in France of important
personalities such as sovereigns, heads
of state and heads of governments. An
extremely precise protocol was established
to welcome these prestigious visitors to the
country and the visits were often the occasion
for fastuous temporary decorative projects,
undertaken with the help of the Mobilier
national, the country’s national furniture
collection. This service lent ADP paintings,
Savonnerie carpets, dressers, folding chairs
and so on. Elisabeth I, Nikita Khrushchey,
Konrad Adenauer and Richard Nixon were
amongst these important visitors.

On the occasion of the state visit by Nikita
Khrushchev, from 23 March to 3 April

est construit au nord d'Orly-Ouest. Edifié
sur deux niveaux — un vaste salon au rez-

de-chaussée et une pavillonnerie au sous-
sol —, ce nouveau batiment accueille les
hétes de la République. Les cérémonies
sont toutefois moins fastueuses et ne font
plus I'objet d’aménagements spécifiques.
En 2017, ce pavillon est détruit et remplacé
par un troisitme pavillon d’honneur qui,
pour ne pas perturber le fonctionnement
de la plateforme, est construit dans la zone
réservée au fret. Comme un clin d’ceil aux
cérémonies des années 1960, I'ameuble-
ment de ce nouveau pavillon a été confié
au Mobilier national.

1960, a special VIP pavilion was constructed
on the other side of the runways, opposite
the terminal installations then under
construction. As a souvenir of the Soviet
leader’s visit, the pavilion was affectionately
known as the ‘Isba’. After the inauguration of
the terminal installations in 1961, the ‘Isha’
was moved to the extremity of the west pier.
In 1968, in preparation for the construction
of Orly-Ouest and the west satellite, the
pavilion was dismantled and moved to
the Toussus-le-Noble airport, where it was
destroyed by a fire some years later.

In 1971 a second honorary pavilion was
erected to the north of Orly-Ouest. This
two-storey building with its vast salon on
the ground floor and a collection of flags
in the basement, was now used to welcome
the French Republic’s special guests. But
the ceremonies are no longer quite as
sumptuous as they used to be and are no
longer the occasion of specific decorative
projects. In 2017 this second pavilion
was destroyed in turn and replaced by a
third one. In order to avoid disrupting the
platform’s operation, it is now situated in
the zone of the airport set aside for freight.
But in memory of the ceremonies of the
1960s, the furnishings of this new pavilion
were commissioned from the Mobilier
national.
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Accueil & Orly de Richard

Nixon par le général de Gaulle

le 28 février 1969.

General de Gaulle welcomes
Richard Nixon at Orly,
28 February 1969.

L'lsba & son premier
emplacement coté piste en
1960, vue depuis |'ouest.

The ‘Isba’ at its first location,
near the runway, in 1960,
seen from the west.




« What's new pussycat 2 », bar du centre commercial du premier sous-sol, 1961.

“What's new pussycat?” The bar in the underground shopping centre, 1961.

Piccolo, Saxo et le cirque Jolibois, centre commercial du premier sous-sol, 1961.

Piccolo, Saxo et le cirque Jolibois, the underground shopping centre, 1961.

« Bien dégagé derriéres les oreilles »,
coiffeur du centre commercial du premier sous-sol, 1961.

“Short back and sides, please.”
The hairdresser’s salon in the underground shopping centre, 1961.

un salon de coiffure, une pharmacie, un

photographe, une banque, un confiseur, un
cordonnier, un teinturier et un supermarché
Félix Potin. Le succés du centre commercial
est immédiat. Sa clientéle s'étend rapide-
ment aux passagers, qui vont y faire leurs
derniers achats avant le départ, et aux rive-
rains, qui y font leurs courses jusqu’a I'ou-
verture du centre commercial de la Belle
Epine en 1971. Le bar est le coeur battant
du terminal. C’est le point de ralliement du
personnel de I'aéroport. Ony prend le café
du matin. On y discute des derniers potins.
Aujourd’hui ces espaces ont entiérement
disparu.

companies, often working outside normal
opening hours for shops elsewhere. There
was a bar, a tobacconist’s, a newsagent,
a hairdressing saloon, a chemist’s, a
photographer, a bank, a confectionery
shop, a cobbler’s, a dry-cleaner and a Felix
Potin supermarket. This shopping centre
was immediately a great success and
customers soon included passengers doing
last-minute  shopping before boarding
their aeroplanes, and people living near
the airport, shopping here at Orly, at least
up to the opening of the new Belle-Epine
shopping centre in 1971. The bar here is
at the heart of the whole airport, the main
meeting place for the airport’s staff. This is
where they take their morning coffee and
exchange the latest gossip. Today, all these
shops have disappeared.
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Jeunes passagers
attendant un taxi sur le parvis
du Grand Hall, 1961.

Young passengers waiting for
a taxi in front of the Grand
hall, 1961.




Les terrasses du ciel
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@ Cinéma Publicis-Orly — Publicis-Orly cinema

© Escalators — Escalators

@ Brasserie — Brasserie

© Entrée de I'Air Hotel — Entrance to the Air hotel

0 Air Hétel — Air Hétel

@ Vide du Publicis-Orly — Empty space of the cinema
© Salle de conférence — Conference room

© Centre météo — Weather centre

6 étage
Sixth floor

5¢me étage
Fifth floor

4#me gtage
Forth floor

3¢me étage
Third floor
2¢me étage
Second floor

g

Cheminement des visiteurs
Visitors’ itinerary

Portique dessiné

par Jean Prouvé

Portico designed

by Jean Prouvé

Abri dessiné

par Jean Prouvé

Shelter designed

by Jean Prouvé

Carreaux émaillés dessinés
par Claude Viseux
Enamelled tiling

by Claude Viseux

Table d’orientation
Orientation table

Bac & sable

Sandpit

1
mu-nlIllilIII--'I'

‘l‘.l.-““l

.

_."‘- -

.LJ—-.‘_\_
e

| 1] "'IIII

-

o LLLLTTTTR

T "
— — J

e -

> =
= il

L'AIR HOTEL

Les passagers en escale & Orly peuvent
dormir au Air Hétel. En 1961, c’est I'un
des hétels les plus modernes de France.
Comme son jumeau sous douane du deu-
xieme étage, le Transit Hotel, il est entiére-
ment décoré et aménagé par Joseph-André
Motte. Les chambres & |'esthétique résolu-
ment fonctionnaliste sont dotées du nec plus
ultra du confort moderne : fauteuil 740, télé-
vision, radio, air conditionné (voir p. 75).
Les 60 chambres du Transit Hétel et du
Air Hétel ne suffisent pas pour répondre &
la demande. Les deux hétels affichent tou-
jours complet. En 1965, I’Aéroport de Paris
concéde & Hilton un terrain & la lisiére des
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THE AIR HOTEL

Passengers passing thought the airport
could always spend a night at the Air Hotel.
In 1961, this was one of the most modern
hotels in France. Like its twin establishment
on the second floor in the international
zone, the Transit Hotel, the Air Hotel was
entirely decorated and fitted out by Joseph-
André Motte. The rooms were in a resolutely
functionalist style and equipped with the very
latest features of modern hotel comfort: the
740 armchair, TV, radio, air conditioning (see
p. 75). The 60 rooms offered by the two hotels
were not enough to meet demand and both
establishments were always overbooked. In
1965 ADP sold the Hilton firm a plot of land
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Les terrasses du corps
central vues depuis le sud
et un Constellation Starliner
d’Air France, 1961.

The terraces of the central
part of the building, seen from
the south and an Air France
Starliner Constellation, 1961.
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Passagers sur le parvis
du Grand Hall, 1961.

Passengers on the forecourt
of the Grand hall, 1961.

renommés. C’est & cette époque que la
Pan American Airways devient la Pan Am et
adopte le globe logo sur les conseils d’Ed-
ward L. Barnes et Charles Forberg®. Ray-
mond Loewy redessine entierement |'iden-
tité visuelle de United Airlines®® et le logo
de la TWA®

En France, I’évolution de l'identité visuelle
d’Air France est confiée a différents concep-
teurs de renom?°. Charlotte Perriand amé-
nage ainsi les agences de la compagnie &
Londres et & Tokyo. En 1962, Marc Bohan,
couturier chez Dior, dessine les nouveaux
uniformes des hoétesses. La méme année,
Roger Excoffon* invente pour le logo
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equivalent of 20,000 euros.® During the
1950s, air travel gradually ceased to be
an exclusive privilege for a wealthy elite
and became a form of mass transport.
Lower cost flying became possible with the
invention of tourist and economy classes.
In 1954, for the first time, American
airline companies earnt more money from
economy class tickets than from first class
ones.? Between 1956 and 1961, the price
of a return flight Paris to New York was
divided by three.

The commercial boom allowed companies
to purchase more aeroplanes and led to a
substantial renewal of the kind of image
they wished to project. This image needed
to be modernised to keep up with the
modernity of their airliners.®s The aesthetic
makeover concerned all the elements that
could possibly symbolise the company for
its clients: the logo, the interior design
of the cabins, the clothes of the stewards
and air hostesses.?®* Companies often
commissioned well-known designers and
creators to do this work. It was at this
time that Pan American Airways became
Pan Am and adopted the globe logo
recommended by Edward L. Barnes and
Charles Forberg.®” Raymond Loewy was
hired to redo the visual identity of United
Airlines® and redesign TWA's logo.®

In France, the evolution of Air France’s
corporate identity was the work of several
well-known designers.?®° Charlotte Perriand
designed the company’s agencies at
London and Tokyo. In 1962, Marc Bohan,
a couturier with Dior, designed the new
uniforms for the hostesses. The same year,

d’Air France une nouvelle police de carac-
tere : I’Antique Olive?'. Pierre Gautier-De-
laye*, qui commence sa carriére chez Ray-
mond Loewy, est le principal décorateur
qui travaille pour la compagnie. I amé-

nage ainsi, dans les années 1960, plus de
soixante agences dans le monde®. Il réa-
lise aussi les aménagements intérieurs des
B 707 et des B 747*. Les nouveaux logos
des compagnies aériennes, déclinés de
la livrée des avions aux sacs de voyage,
deviennent, & partir des années 1960, les
emblémes du voyage.

the typographer Roger Excoffon* invented
a new typeface—Antique Olive—for the Air
France logo.?" Pierre Gautier-Delaye*, who
began his career with Raymond Loewy,
was the main decorator to work for the
company. During the 1960s, he designed
more than sixty agencies for the company
throughout the world.9”2 He also designed
the cabin interiors for the company’s
B 707's and B 747's*. From the 1960s, the
new logos of airline companies, seen on
the aeroplanes themselves and on branded
travel bags, became the emblems of travel.
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« Bom dia Paris | » Un B 707
de la VARIG & Orly, 1969.

‘Bom dia Paris " a VARIG
B 707 at Orly, 1969.



L'embarquement des passagers
avec les hétesses d’Aéroport
de Paris, 1961.

Page de droite :
Orly-Sud et Orly-Ouest
vus depuis I'est en 1973.

Passengers boarding,
with Aéroport de Paris
hostesses, 1961.

Next page:
Orly-Sud and Orly-Ouest,
from the east, 1973.

Paradoxalement, la mise en service d'Orly-
Ouest annonce la fin d'Orly comme principal
aéroport de Paris. Congu a I'origine pour
des avions & hélice, Orly est dés son inau-
guration condamné & la saturation. Il était
impossible pour les concepteurs de I'aéro-
port d’envisager le boom du trafic aérien
des années jets. En 1965, on prévoit un
trafic aérien de 23 millions de passagers
pour Paris en 19808 ; quatre ans plus tard
celui-ci est estimé & 40 millions®'. Pour
répondre & une telle demande, I’Aéroport
de Paris lance le chantier d’un nouvel aéro-
port au nord de Paris, & Roissy-en-France,
un projet de 3 200 ha. Roissy I* est inau-
guré en 1974. Le Grand Orly n'aura été
I'aéroport principal de Paris qu’une petite
quinzaine d’années.
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year. The  earlier
terminal  installations
were now called Orly-
Sud (Orly 4). The
greater Orly project
was completed.

As the construction of
the airport progressed,
the metamorphosis of
the Longboyau plateau
also advanced. To the
north of the airport, at
Rungis, a wholesale
food market was
built from 1964 to
1969, replacing the
nineteenth-century
market halls in central
Paris.  This  market
also necessitated new
infrastructures. The number of motorway lanes
between Paris and the plateau was doubled. At
La Belle-Epine, the crossroads between two main
roads, the Nationale 7 and the Nationale 186,
were transformed into a cloverleaf motorway
interchange, justified by the opening of a major
shopping centre in 1971. In less than twenty
years, the arrival of Orly airport had completely
modified the landscape to the south of Paris.
Paradoxically, the opening of Orly-Ouest marked
the end of Orly as the main airport for Paris.
Originally designed for propeller-driven aircraft,
Orly was to reach saturation rapidly. It was
impossible for the airport’s original designers
to imagine the tremendous development of
air travel the jet age would bring. In 1965,
forecasts for the number of passengers using
the Paris airport estimated this number at 23
million for the year 1980.%° Four years later, the
number was estimated at 40 million.* To meet
this demand, ADP launched the construction of
a new airport to the north of Paris at Roissy-en-
France, a project covering 8,000 acres, more
than 12 square miles. The Roissy 1* terminal was
inaugurated in 1974. Greater Orly’s role as the
main Paris airport had only lasted fifteen years.
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